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Why sports docudrama?:
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A critical review of the study of

docudrama and suggestions for a historical/cultural study

of Korean sports docudrama

Jae Chul Seo' & Bang-Chool Kim’*
!Seoul National University & *Seoul National University of Education

[Purpose] The purpose of this study is to identify why and how sports docudrama is one of the
unique objects for the scholarship of sport history. [Methods] As a review study, this paper pays atten-

tion to, collects, and critically reviews three dimensions of the literatures: 1) ones that claim and argue

for a-historicity of historical sport films by pointing out how they are full of actual errors, mistakes, and
misrepresentation, and why they are problematic, 2) ones that belong to so called ‘the study of docudrama’
with specific focus on the themes of definition, mode of representation, and cultural memory, and 3)

ones that attempt to envision the possibility of visual history or filmic history from the perspective of
historiography and some other epistemological issues. [Results] Following the above review method, the
result of this paper is also divided into three parts: 1) how sport historians respond to and criticize his-

torical sport films from the sense based on the modern historiography, 2) how a group of historians argue

why historical sport films can be one of the promising way of doing histories, 3) review of the study of

docudrama, focusing on what is docudrama, why it can be a mode of representation, and how it resona-

tes to cultural memory. [Conclusions] As a conclusion, this paper argues that a more collectively academic

concerns to sport docudrama paves way for developing and envisioning the scholarship of sport history.
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& Tt ek 719 & dtta Wt o]d, v S 7 He #HA A
o4z} o] A E F ] YA AFEL AXx 2T TEIhe 2a & A4 Aglolg A ete, 2220
Frgpute] 34 27t gt Y Folghs BAE 2 Feehts gste 54 WA A H H2
Y& ¢ gloy | old AT & E B3sk] JME = (historical inquiry)°] 2¥29A8te] &4 7913k
ArtetatE ] 2ol et o TS WA gt Adete w3 oY 719 E Agete 7H e AL S T
G&2 ke oA GAHE A 9 997t Sles F %OWJP st Zloltt,
3t odth. Burns 7H5<] <Baseball> ol thafl 4 <] & 59, Ha & Chung(2010) o "ol Aol o
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B A S A7 zol, A TEE F A HA = B3 v de st v, ag A3
AFE A 93t & W89 A o FE et 7t Jspt el = e o 1 FEo] EWE St e
giyo] Shlishes v 285 7 e Aol AA A, & BAY HA AgEo] el W a1 g
o|Zo A, Tl g H o] F ] WA AFE < 2 AT & AQTE? AA| Abde] dojwd 3
et BAEe] AslE AFste 3o = 2 2o 4, A9l 1 AR e 3R AR BAL 52 BAEA
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WEA o oA B3 e 9 AER FEHT) o3
ol ‘B A} NEe #AE st FAs=
A7t B%ol, datete] B YAHS H osta =9
e BE YA E, BAHA) date e A, S 9
9| oA oln] HEA QN JAtR FE T, ¥, Y
/AR QA E dEd o) AL L8Rl AT A
gk oA AAl ol o) o] FA ol A] ¢k HEA o)A
Ao A9 d5e Aoz FAHET(Champion, 2003:

De Groot, 2006: Rosenstone, 1988 Toplin, 2002:
Walkowitz, 1985; Wildt & Selwyn, 1996).
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& QAR AL E AN E) GAFY] el A Bl
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o GEEHA Wt EAHE) dAt e e
7Fobm, 'G/AZH(A) A7 A AL Qe S

AHE, A, $AE wdsta 23 st 3
pulative elements), Q12H#A 2] oful & 2}
&2 24 (fictive nature) o2 5E 24 Z}Tori%
F glth= A oltH(Toplin, 2002; White, 1988).9) =1 ‘é
o] Fsh= AL, 2ol EAF Wom GA/AIZ
=2 EASHE o] oA QA olopTE F /-
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g WA S e A 1 FE5E she] AR

ojth, A wall, 'GF/AN A A ted R 7t
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stet= 449 90| o Atk= Aot (Burke, 2002:
Harlan, 2007).
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3 A 1*“-4 A3} Q1o A AdEste] sfAfsta & 7
f&‘;}—t— Xé"ﬂ’ﬂ ol A oln] v A4 (partisan way)
d = g5k, 2).
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1, Yo7k JAtete] &3 ARE
a4 éJJr B eot}, ThA] e, X1-g 8H4 ekt
Atets GA/AI A AL g g #Ad
e AL HAd e A2 o & FALskr] e 7
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Hn o} thx9] o] A&A A|Zto g Zelea £
the, & O AAE Aldata B3 JAs S vizlsta
7FsstAl ate Y% T d o7 olgfsti 1 Ao
£ AFstate Aot

Robert Rosenstone(1992)°¢] A &3} :
F-AD) I AEE FAE dFE dBES
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o] 7kx ¢} 7be el dig 2l WgT) Ao
o 7HE, 93 Al A A A3 HEE A
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AN A e B7be e ol gt e, 2371 (A
A)YESE AL 2 i gla B3 A
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A3E GstzAe] it A4 o 49 A<
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d9 574 aag, a22a aEd 2Hie
(tricks)7} B8] o= a39} RS o Uolr} 13
a9 el =9 ME F 0 AE F Jle

=2 T A.L_
A (historicity) &%
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—Llnz

AA8EA] S8t AY 2tat=
% oY tH(Toplin, 2002: De Groot, 2006).
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A 5 R3kslo] & sfrhel Ak 284 AHBolth(Burke,
2002: Champion, 2003; Harlan, 2007). 9157} A S
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‘faction’, ‘dramadoc, bio-pic, reality-based film, ‘docu-
fiction, fact-based drama’, ‘drama documentary 5©]
3491 g-o] Eo]th(Feuer, 1995; Lipkin, 2002; Rhodes
& Springer, 2006).

gREguts dFste x4 s o
Alan Rosenthal (1999)2 thi-Egkute] Ui gt 713 g
(prosaic) 3FAAM = A4 & (workmanlike) 3 2] d 2,
Hoffer & Nelson(1978)9] AH < & & Avta F743

vk gl 2R o327 2t
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[CtREZInk=] AT} 5o 555 =Eez f2(9 7|
%ol EM 5= °4A+ﬁ.(h|stor|oal) olEn} AlA %%
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as xH°4(recreate)°F 2|5l v, Chak MIE, 7&% | °I§
Sich= ®ollAM ARMof| 7| =8t shbte] TV 22H047holct O
E-[él— 047 JH/OEI-JH 9_I-Eo1| LH;HO}_ )\|.AIA-I‘!|. 5%040| [=E]

2= o L5, of A Y AodAIZE 52| of8] RRIER
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